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inspiration

Project inspired by the ecliptic, the apparent path of the Sun on the
celestial and the water cycle, the continuous movement of
water on, above and below the surface of the Earth.

The main objective of the design was, on the one hand, work
ing on the festival structure that can function as a meeting point
and create comfortable conditions for people, on the other — to
preserve valuable, that nature has given for life.

Formation of the architectural environment of the structure is to
create an aesthetically valuable, ecologically balanced architectural
environment, restoration of ecological balance, protect and study
landscape. This task is considered as work on the ensemble as a
whole, as a synthe rchitectural d which stem from a
particular, and in some cases — can take over and lead.

This approach allows us to take fuller account of the social, utiitari-

n. functional, and aesthetic requirements. Naturally, with this ap-
proach, the task of creating a comfortable urban environment,
which has its own individual and memorable artistic image, comes
to the fore.

One of the important themes of concept project — achieving eco-
logical balanc al restoration of all components of fand-

scapes using landscape design, activities to  eco-reconstruction

and facilities color-ecological

properties, allowing organically fit into the natural environment.
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Charge. Meet. Communicate.
Share. Be aware.

A narrow stairway leads you to the centre of the busy
festival area where you will find a charging station
behind four walls. When entering the room the stair
expands and creates a place to sit down, a meeting
point for the visitors, a place to charge your phone
communicate and share stories and thoughts.

The stair as an architectural object does not have a
clear division, you can sit down wherever you want
next to a friend or a stranger. Talk with people on
the stair, communicate through your phone or share
your thoughts to everyone at the festival by sending
a text that will be visible on the walls. The fa-
cades, made of wood plates with a darker nuance on
one side and a lighter on the other, will flip con-
stantly and create the letters and words people are
sending in.

This pavillion invites to communicate, both online
and offline. It is a comment on the fast communica-
tion on internet and on social media. Where you are
public yet the reactions of your expressions does
not necessarily get back to you. We want to inspire
people to express theirselves yet be aware of their

HANG
“°¢;T55WG WITH STAY CLEAN| exposure, through projecting their thoughts, secrets
WHATTO DO, ME. o) 5 and visions on the facades and make them visible to
the visitors at the area. The interaction with the
facades takes communication one step further, to face
- > 4 100 % your own expressions will make you think one extra

round and question today’s means of communication.
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Sustainable is a way to move forward, to ac-
cept the past, work in the present and imagine
the future.

At a major event like the @ya Festival, music
fans gather to enjoy an international setting
under the fresh norwegian sun.

The object is a glass dome. It aims to rein-
troduce daily used materials from a different
perspective. The construction embodies a pum-
ping machine that circulates black, thick oil
from a centred tube to the spherical glass
surface. The inner of the dome can be entered
through an east-facing opening. People can use
it as a place to meet and relax.

It is located at the highest point of the fes-
tival area and it is visible from far away.
The richness of the black oil contrasts the
green surroundings.

We propose an oil-filtered view of Oslos skyline
to challenge stereotypes concerning the mate-
rialistic world. The sensitive spirit of the
15 years old festival spreads through the mu-
sic and peaks on the glass dome.
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schematic layout

Constructing a large structure to demonstrate sus-
tainability seemed contradictory. Our idea was to
strip it down to the bare necessities and use the
existing structure of the trees. With hemp rope and
loosely woven ramie fabric, a series of intimate and
open spaces are created. This fluid structure is not
completely open, giving the illusion of intimacy.

Our meeting point is clearly visible, while leaving no
footprint on the site. It is temporary in existence and
temporary in appearance. Delicate, flowing, open,
and closed. It is flexible to movement, fluid and se-
rene. This structure can be easily set up and then
taken down to be used again.

Sustainability is not using solar-panels and titanium
nano-particle filters, but it is more like the way we
built forts out of bedsheets as a kid.
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Sustainability is something modern society is always talking about, but it
has still not became a crucial part of our lives. We believe that in order to

promote sustainability, architects should create a direct

interaction between space, object and user. This will make the

process exiting, therefore memorable. According to this reflection we
created something designed by nature and controlled by users. We also

believe that sustainability is impossible without social
interactions, we should work as a team to make a change.

Inspired by the process of a flower opening, we designed a structure
which is working using the same principle. It is closed when people are

walking around and gives a very elegant, organic form.
However, whenever a group of people enters (lets say 5 people, but the

number can be adjusted according to nGEdS) they take their sits in
the centre of the structure and their weight activates the mechanism. In
this moment the petals are gently moving down, opening up the

structure and providing shelter for other people outside the flower.

This process is achieving two goals at the same time, people are
becoming a main force in the natural process, so they can realize their

signiﬁcance and they are doing it together, which creates a special
spirit and mood. Moreover, users can control the environment
themselves, if whey like to enjoy the music in the shadow, they can
doit.

The concept of the flower can be in different forms, it can consist of 5

petals or more, it can have variation of height and colour of the textile.
Therefore they can be located in different parts of the site and create

dynamic and fun environment.

team
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LIFEOF PEE (and other wastes)

Thinking about a musical summer
festival, the f rst thing that came into my
mind was beverages consumption, so
the frst thought was about collecting
bottles during the festival to create an
ever expanding installation, that could
show how much waste is produced by
so many people together. But, also for
safety reasons, bottles are not allowed
inthe festival area, thus greatly reducing
wasted material, part of the intense and
accurate ef ortsthat the oyafestival puts
into lessen its impact on the site that
accommodate the event.

Always having beverages consumption
in mind, | thought about what other
wastes are caused by that, so the idea of
make use of what is called human waste
came in and | saw that the festival also
gain benef ts from that, mainly thanks
to treatment plants and production of
biogas; in ef ect there is a whole range
of possible uses of what maybe is the
less considered for recycling of all the
kind of wastes produced by a human
settlement.

To become aware of how much waste
do we produce is maybe what could
convince someone to care about the
problem of recycling or reusing what
we discard: in fact we. individually. may

not realize the quantity of what we, asa
community, are producing. So the idea
for an iconic construction for the festival
became that of building large containers
for the wastes produced during the
event, the experience consisting in being
able to see them asthey get f lled more
and more.

So why not show also how much urine
could be produced in f ve days by some
85000 visitors?A big ‘iconic’silo could be
placed near the wc area of the festival,
inviting people to fIl it through a base
that will host some toilets and all the
systemsand f xturesto collect and pump
theliquid into the container.

This provocative idea could obviously
aso ft with all the other categories (up
till 15) in which litter is collected and
sorted at the festival, thus creating a
kind of evolving landscape, or also anew
‘skyline, asrequested in the assignment,
or, by clustering them together creating
and surrounding adef ned space.

Itisimportant g
of what the ef ort of each individual will
mean and thereby motivate a collective
ef ort,soinformation should be provided
to everyone.

Good information must be short and

‘an object in itself is meaningless without content’

concise, so that everyone knowswhat is
being done, thusinvolving everyboby.

Monitoring binsisamethod used to assist
people in correctly sorting their waste,
and creating a big, visible accumulation
of every kind of waste that is sorted
on site could be a further motivation,
creating also a transparent way of
communicate how waste is managed by
the organization.

Alfredo Brillembourg

120hoursjury member

Insummer peopleneedsto drinkalot.
Ao, in musicestivalspeople tendtodrinkalot.

Also, the
of the results of this initiative have a
great motivating ef ect, starting with
something that is smple and visible to
everyone. Plus it has also the greatest
ef ect, and the results are clear and
visible, that would inspire further ef orts
from who hasbeen involved.

Generate as little waste as possible and
to recycle as much as possible are the
goals for this kind of events; every type
of waste requires its way to be collected
and handled, and has dif erent disposal
costs: these could be useful informations
to be given to the festival visitors.

It is only natural that everyone
becomes aware of their environmental
responsibility asindividuals.

Being Oya’a sumer
hydratatethemselvesquitea ot

Abig problem of festivalsand public eventsin general
iscollecting and sorting waste.
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To beef ectively the symbol of what sin ef ect produced on the festival site, excluding
the typical public restrooms that automatically treat the waste, the idea could be that
of creating an alternative where one can go, being motivated in choosing this by the
visibility that this waste sorting’has on the festival ground.

Treating human waste'hasalwaysnew kind of possibilitiesto obtain energy, or cleaned
water to be reused, o there isno reason to throw it away, at the contrary the audience
must be sensibilized to an issue that could non attract as much as the typical ‘green’
and'sustainability'issues, but that isasmuch, or even more important, being that really
everyone isinvolved in this particular kind of waste production, but generally no one
asks himself what isthe impact of that, ‘our'impact, in the stronger sense of the term.
The ‘iconic silo’ would therefore be placed with its dedicated restrooms and urinals,
that convey the produced ‘waste' into collectors, f Iters and other machines that could

fnd around the silo itself, and then be pumped intoit.
To generate impact is then necessary a way to communicate what is being done, so
that apanel could liein of

thiskind of wastes, and also away to give the audience an idea of how much isthe silo
being f lled must be provided, bethat amonitor in the panel or something morevisible
from the distance, like some wrapping around it or, at night a dedicated illumination.

‘no provocation generates no public awareness,
no excessive experience, it issimply too comfortable’

FIER Sy

‘sustainability asan experiencein itself”

‘The main idea is to make people aware of how much waste we do produce, and to be
able to do so we must change the focus from the individual to the collective, because the
individual production of waste could be seen asnot so much, but once summed, also ina
it becomesa and one of the main problems, or maybe
‘the’problem, of the ‘sustainability’ of our way of lfe.
o, instead of @ man that trhow away a single item, we consider a little, temporary
community, as the one that is formed in the days of the festival, and the great amount of
wastes that produces. That is done by aseries of big, iconic ‘containers; to be f lled with al
p , sorted pert: done by the festival, to show constantly
to 9 onthese.
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‘how architecture can facilitate social activity and environmental awareness
through its presence as object(s) on the festival grounds of the Norwegian @ya
Music Festival’

‘an icon, that exemplif es architectures potential impact as signif er and
communicator to the general public”

The project must engage with and challenge the public, to raise social
consd b ,

I RPN
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WE WANT TO ACHIEVE SUCCESS
SPREADING OF A MODEL OF
STAINABILITY, WE HAVE TO
IDERSTAND THE  NECESSITY TO
CREASEEXPLOITATIONOFRESOURCES.

JRTEAM HAS COME TO ACONCLUSION
AT CONCERNING YOUTH THE MOST
"ECTIVE EMPHASIS WOULD BE THE
I[EON DECREASING THEEXPLOITATION

RESOURCES AND INTRODUCTION
E ALTERNATIVE SOURCES OF ENERGY
ODUCTION. THAT S WHY OUR
OPOSAL IS TO INSTALL PANELS BASED
| PIEZOELECTRICITY IN THE MOST
OWDED PLACES AND PARTIALLY
. OVER THE TERRITORY WHERE
E FESTIVAL TAKES PLACE. WHILE
NCING OR WALKING PEOPLE WOULD
VE AWAY ENERGY PROVIDING THE
“CTRICITY FOR THE SCENE. THIS IDEA
\Y PIERCE THE WHOLE IDEA OF THE
TIVAL, LIKE CREATING THE MOTTO:
\NCE AND JUMP - VOLUME UP!

THEREBY WHILE PROJECTING
DEPENDENT PRODUCING OF ENERGY
THE STRUCTURE OF FESTIVAL, WE
OID EXHAUSTION OF THE RESOURCES
RELECTRICALPOWERANDASARESULT
\INTAIN THE ECOLOGICAL BALANCE.
IS IDEA GIVES YOUNG PEOPLE AN
PULSE FOR SEARCHING FOR THE
LUTION OF ECOLOGICAL PROBLEMS
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What is “sustainable architecture”? It's an architecture that seeks to minimize the negative impact on the environment.
Following new technologies in a field of efficient and eco-friendly living, architecture became just a frame carrying all
the equipments. It doesn’t mean that the new sustainable technologies must not be used, but they have to be a tool,
giving extra quality to architectural design and not prevail over it. This assertion raise other questions: What makes ar-
chitecture sustainable? How the form could lower the impact on the site? With the design of the TRACELESS DISAP-
PEARANCE structure for the @ya Music Festival in Oslo we created a new icon representing sustainable architecture.

MORPHOLOGY PRINCIPLES

Outdoor festivals have a great impact on the ground of the site, due —
to huge amount of visitors and all the equipment installed. The goal
of this temporary structure design is to minimize and balance the
pressure of the structure on the ground, to achieve TRACELESS

DISAPPEARANCE. The first idea which you would come with is to
make a structure which has only one supporting point. That leads
to concentration of the load in this point and therefore requires big
foundation. But we see solution in creating an autonomous part-
ly flexible structure which could be brought on the site, installed
quickly and will not leave the ground destroyed afterwards, so the
light but strong enough structure with 1distributed load. Concentrated and distributed load on the ground.
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Chosen place is in a spot surrounded by trees, which lies between
main activity zones — spectator spaces in front of the stages and
food courts. Structure activates “blind™ spot in the middle of the
festival site and makes it the visible from all sides.

Together structure and trees create a range of spaces for multius

13!
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The building Borgen has for the last
20 years served as a workplace for
artists, musicians and craftsmen.
Originally built as a train depot
Borgen proves the fact that
sustainability is initiated and realized
through reuse.

The building was demolished in 2013
due to the commission of a new
railroad track in the Fjord City project
in Oslo. At the 2014 @ya Festival
Borgen reappears to serve as a venue
for culture and as a reminder of the
fundamentals in sustainability.

Our proposal for the 2014 @ya
meeting point is Borgen.
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HE GREENEST RED FESTIVAL

EW DURING THE FESTIVAL IN THE WEEKS FOLLOWING THE EVENT THE GRASS SLOWLY FADES AWAY LEAVINGA TRACE OF THE SITE'SPAST

Qur project for the @ya Festival is an island of red painted
landscape integrated within the city fabric of Oslo.

This gesture aims at challenging the viewers preconceptions

of sustainability as necessarilly connected to green.

But not only. Drawing inspiration from the cyanure-filled lakes
of Romaniawe created a distopyan scenery where

the viewer is torn between wonder and apprehension.

He has no choice but to question the origin, the ef ect,

and above all the meaning and implications of thisinstallation.

Festivals are fugitive but complete social and economical enti-
ties. Astheevent takes place a notion of time and memory an
history isintroduced. The landcape becomes a living token

of theinteractions of the festival goers. The paint register the
movement imprint not only within the site but also as the visite
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2 & scatter over the city. Moreimportantly the red paint fades slow
i Lo - . . . s Ay LB . s 3 away, leaving wa trace of the site’s history long after
DCATION, SUSTAINABILITY AND SUPERFIGALITY INITIALLY THE PAINT FORMS THE ISLAND'BOUNDARY A COUPLE WEEKS AFTER THE FESTIVAL THE GRASSACT DURINGTHE FESTIVAL THE PAINTSREGSTERS THEPATHAND  the last visitor.
ASALIVINGTESTIMONY GONNECTIONS
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Day: square, silling space

Plan 1:200

Night: observatory, discolhequc
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The of extreme and

hy i that are istic of itan culture,
frame our understanding of our aspirations. Everything is set to
eleven. Sustainability, along with the rest, is only understood as
a maximum. Evidenced by the term Carbon Zero, the concept of
having ing be i has been i charted
on a linear scale. There is a tangible maximum that is to be
aspired to by the profession. A 12 step process for achieving
sustainability. Consequently, similar to weight loss, Sustainability
has been defined as a goal number.

What does it mean to sustain something a priori of technology

in the context of a temporal program that is a microcosm of
metropolitan culture? A week long sensory bacchanalia, the
Festival is a distillation of the itions of the i

a as pervasive as it is ubit . It becomes
interesting then to try and understand the sustainability of this
modern constant. Or rather, our ability to sustain activity within
this context. Perhaps the role of any intervention at an event such
as the festival then is to provide a reprieve from the constant.
Our proposal manifests this contradiction in the form of an
infrastructure whose only function is to allow for that moment

of pause. Employing the same aluminmum tubes used in the
construction of the stage, the scaffolding takes the form of an
Arch, thus mirroring the form of the spectacle (the stage), framing
the spectacle itself, and referring to one of the most fundamental
forms in Architecture-the Arch.

Hammocks are hung off of each ‘bay’ of the scaffolding, thus
allowing for a repreive in the middle of the event. The stark
contradiction of the presence of an Architecture that allows for rest
in the middle of the festival emboldens the ambition of the project—
sustainabilty as a concept applied to all of us, and an Architecture
that enables it.
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